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CHIVALRY
Symphonic Tone Poem for Brass and Percussion

by MARTIN ELLERBY

Composerb programme notes :

CHMLRY, with its various associations, is a title well suited to a brass band contest
piece. I have taken the two principle themes of love and war and allowed them to
compete against each other in what can be broadly described as a cinematic structure.

The secondary title symphonic tone poern serves to enhance this reasoning. The art of
courtly love, the devotion of knights to their ladies, the acts of heroism in the arena of
the tournament and on the field of battle are presented here in a musical format in
which the individual and the collective interest are represented by the deeds of
musicians engaged in friendly combat. To assist both perfoflners and audiences I have

indicated a series of internal subtitles to illustrate, or suggest, the scene in question at

each given moment in the journey. Although the work is presented without any breaks

these are: Fanfare and Overture, Combat, lst Romance, Pageant,2nd Romance,

Tournament, Tb the Warres, Honour (to Lucasta), lst Crusade, 3rd Romance,

Cortdge, 2nd Crusade, 4th Romance and Finale. These sequences and their
associated imagery should be broadly recognisable and part ofthe test is to bindthem
together in a progressive and convincing whole. To aid this, the romance element

returns at various points as a common denominator. Other aspects have their moment,
but do not reappear. I have deliberately eschewed incorporating cadenzas for the key

soloists, though this is no way deprives anyone from their moment of special attention
at some time during its progress. Rather I have aimed at the dramatic and the lyrical,
engaged in a language comparable with the golden age ofHollywood cinema, placing
this within a concise framework, designed both to challenge and entertain.

One note of explanation - Tb Lucastais apoem by Richard Lovelace written in the

midst ofthe age of Chivalry the final lines of which encapsulate the whole concept of
theterm:

I could not love thee (Deare) so much,

Loved I not Honour more.

With this in mind let battle commence and may love prove to be the greatest victor of
all!

CHIVALRY was commissioned by Philip Biggs and Richard Franklin for the 2003

All England Masters Brass Band Championships and was first performed at the Corn

Exchange, Cambridg e on25 May 2003.

The work is dedicatedto Peter andNorma Wilson, two 'latter-day-chivalrists', in friendship.
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Performance notes:

There are no tempo indications other than suggested metronome marks. These
should be regarded as a maximum and are no/ writ-in-stone. A degree of rubato,
particularly in the lyrical moments, may well enhance performances. There is no
indication of the particular types of mutes to be employed - this is a matter of
choice between directors and perfonners - although the mood should suggest
suitable options. The timbral effect required by the percussionists, first
encountered in bar I 16 and returning from time to time, as the work unfolds, is to be
ethereal. The composer sanctions a degree of experimentation here in order to
realise a suitable effect and the mode of execution, as detailed in the score and
parts, should be regarded as a suggestion, not a specific requirement. This aspect is
therefore wr i t - in-w at er -

P ercus s ion requirements :

PERCUSSION 1

Suspended Cymbal, Side Drum, Thm-tam (shared), Mark-tree, Glockenspiel
(shared), Clashed Cymbals (shared).

PERCUSSION 2
Clashed Cymbals (shared), High and Low Suspended Cymbals, Triangle,
Tubular Bells, Glockenspiel (shared), Vibraphone, Xylophone, Tam-tam

(shared).

mf legato-<l

(d

f

^f f sonore

"f f sonore

c
f sonore

nw- "t
(soft sticks)

I

Perc.

2

Suspended
"w 

-f
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Sop. Ci.

t2

solo Ci.

3.4

Rep. Ct

2nd,CL

3rd CL

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

Bas Trb.

Euph.

Eb Bus

Bt Bss

Timp.

I

Perc

2

Eb Soprano Cornet

To Peter and NormaWilson

CHIVALRY
Symphonic Tone Poem for Brass and Percussion

FANFARE AND OVERTURE (J = s. 1361

h-

MARTIN ELLERBY

4\

1.2

Solo Bb Cornet

\ i-

m1f espress

Solo

m;f etprets

3.4

Repiatro Bb Cornet

2nd Bb Cornet

3rd Bb Corn€t

Bb Flugel Horn

Solo Eb Horn

lst Eb Horn

2nd Eb Horn

lst Bb Bariton€

2nd Bb Baritone

1st Bb Trombone

2nd Bb Trombone

Bas Trombone

Bb Euphonium

->

- 
- 

mif esprets

tuIr legato

f,

fi

: nqlegato

P-

Timpani

Percussion

-f t.r. .f t.u.

O Copyright 2003 by Studio Music Company, Cadence House, Eaton Green Road, Luton, Bedfordshire LU2 9LD, England
All Rights Reserved Brass Band score: - ISMN: N{-050-06143-4 Printed in Great Britain

nyf legato

mf



\v
n1r, legato

mlf espress

r3r

,-----\

L3r

L3J

LJJ

"t
1

Perc.

I

Perc.

a

agf espress



74

Sop. Ct,

1.2

Solo Ct.

1.4

Rep. Ct.

2nd Ct.

3rd CL

Flug. Hn,

Solo Hn.

lst Hn,

2nd Hn.

lst Bar,

2nd Bar.

lst Trb.

2nd Trb.

Bs Trb.

Euph.

Eb Bros

Bb Bss

I

Perc.

,

both (1. open 2. muted) Soli

< mJetprest

. r- > uyrlegato

3

. /z=\

L3J

P- "t
Suspended Cymbal (soft stick)

I

Perc.



1.2

Solo Ct.

3.4

Pocoa pocoaccelerando- --@CoMBAT(.1 =c.200)

tuJk (light accent)

fz nyt(light accents)

t2

Solo Ct.

3.4

Rep. Ct.

Flug. Hn.

l349larH RoMANCE AND FTNALE (J = c. z0)

p le gato

frIresptess

Flug. Hn,

Solo Hn-

2nd Bar.

3

2nd Trb.

Bm Trb.

2nd Trb.

Bass Trb.

LJ

J 2. Solo jJ-- ngf espress.

o- r_

73

Side Drum

mf (crisp and solid)
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Sop. Ct.

t2

Solo Ct.

3.4

Rep. Ct.

zad,CL

3rd Ct.

Flug, Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

Bas Trb.

Euph.

Eb Bass

Bb Bss

ff

IJ

(.1 = c.80)

Tam-tam (trimgle stick)

Flug. Hn.

Solo Hn.

lst Hn.

"tf
tr

ft
E

"tf
ba

lst Bar.

znd Bar.

1st Trb.

2nd Trb.

Ba$ Trb.

(ligtu accen$)
>'-------------.-

_tf

ft

"tf

ff

ff

ff

G€

P-

Play lower note with nomal mallel
and higher notc with trimgle stick

? :- Ifitu



Sop. Ct.

t.z

Solo Ct.

3.4

Rep. Ct.

znd,CL

3rd CL

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2nd Btr.

lst Trb.

2nd Trb.

Bas Trb.

Euph.

Eb Bass

Bb Bass

Timp.

I

Perc.

a

I

Perc.

,

-f

.5;-ii

lf-

lf"

f
rim-shot

P:-

tfz Suspended Cymbal
(hud sticks) Solo



Sop. Ct.

t2

Solo Ct.

!.4

Rep. Ct.

2nd CL

3rd CL

E

Flug. Hn.

Solo Hn.

lst Hn,

Znd Hn.

lst Bar,

2nd Bar.

lst Trb.

2nd Trb.

Bas Trb.

Euph,

-:i

mjf (light accentt)

I

Perc.

I

1

Perc

2

1ff mutellato

High and low Suspended Cymbals (soft sdcks)
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- 

_f"

.tf L3J

-J-

I
.a--- , 

..'--a

-fl

5

.-1:-;--:

Solo
beat md gliss. ad lib.

l-3']
f-

beat md sliss. ad lib.

\ n n- tr-
^.J-<50lo

I

Perc.

2

rJ-

f-_=:_=__



@68

Sop. Ct,

t2

Solo Ci.

3.4

Rep. Ct.

2nd Ct.

3rd CL

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2ndBzr.

lst Trb.

2nd Trb.

Bu Trb.

Euph.

Eb Bass

Bb Bms

Timp.

If-

f-tr"

I

Perc.

,

both

f-+' ff,

Ed=c.lffi)

1.2

solo Ct.

3.4

Rep. Ct.

2nd Ct.

3rd CL

Flug. Hn.

Solo Hn.

lst Hn,

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

Bas Trb.

Euph.

Eb Bass

Bb Bass

7t'-te

tr
-t



Poco a poco accelerando -

f

f,

I

Perc.

,

rt7
both

mf energico
Solo

oyf energico

"t
r ii)

tryf energico

1

Perq

2



ngf energico

Sop. Ci.

1.2

Solo Ct.

3.4

Rep. Ct.

2nd Ct.

3rd CL

Flug. Hn.

Solo tln,

lst Hn.

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

Bas Trb.

Euph.

Eb Btrs

Bb Bass

Timp.

1

Perc.

2

I

Perc.

__________-_-_/ <_ _ - i _ t)

-

-___ -__--/ -<:::!_l_J)
"fi

b,

P 

- 

.fzlt'



Rallentando - ?n) ,^?

Sop. Ct.

1.2

Solo Ct.

3.4

Rep. Ct.

,"J 
-f

^f4 I

f- If"

.f - -frt

"t - -tr"

"f3-

Solo

1st Bar.

2nd BLr.

lst Trb.

2nd Trb.

Bass Trb.

both muted Soli

nY
both muted Soli

--

ryP =-PP
Solo 13 r

-J-

-Pp

-'----...-,.
mp energico

I

Perc.

2

I

Perc.

,

(ayt) totto voce



l300lzxo cRUsADE 1J = c. r8o)

/->
<.1f sPiritoto

/T: ..ni

< if qiriloto

-t
J$?.
^f
both

I

Perc.

2

I

Perc.

,

f

p-rt
Side Drum

IST ROMANCE 1J = c.80)

Suspended Cymbal (sofl sticks)

P< nf

P- p< m1tl.v.



,W,rtrr, .t

-< nyfespreu

< njfeipress.

-mf

P!:!9:-= "f
- 

flp legato

,nI, legato

both

I

Perc.

p __:==::::= mf l.v

p< "f
p- \P p< nf p_;f

E89 lconrDGE (L'istesso tempo J = c. 45)

P< mf

--

Solo

I

Perc.



62
t9

Poco a poco accelerando -

m1f poco a poco cresc

rryf Poco a Poco cresc

mif poco a poco cretc

nyf poco a poco cresc

nyf poco a poco crcsc

both

agf poco a poco cresc.

^jf Poco a Poco cresc.

Sop. Cr.

t2

Solo CL

3.4

Rep. Ct.

2nd, Ct

3rd CL

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2td Bar.

lst Trb.

2nd Trb.

Bu Trb.

Euph.

Eb Bss

Bb Bss

Timp.

nyf softo voce

Sop. Ct.

1.2

Solo Ct.

3.4

Rep. Ct.

2ndCL

3rd CL

Flug. Hn.

Solo Hn.

lst Hn,

2nd Hn

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

BsTrb.

Euph.

Eb Bass

Bt Bass

Timp.

nP<

>< mf lcgato

I

Perc.

2

I

Perc.

2

tryf poco a poco cretc

nyf prco a poco cresc

ngf poco a poco cresc.

p< "f



lS0lracear.rr 1J = ". 
16e;

Flug. Hn.

Solo Hn.

Trt

"ffi

both muted Soli
!' L*^ |

J278lrno RoMANCE (J = c. eo)

"ft

nlf etpress.

t

Perc.

2

I

Perc.

2

"ft
a1 r^a



w

_ff

.ftfi

4F<ffsec ,f ff'""

Rallentando

l.Solo -E

Tm-tam (trimgle stick)

be'
p misterioso l.v

tr-
"tf

I

Perc.

,

if < ffsec

PIay lower nole with nomal mallet
and higher note with trimgle stick

"4: - ffsec ,y:<ffiec nf 

- 

ff"",

- 
-f"

mf<

,rf 
- -ft

"f 
-fi

- 
-f, ^f 

--fi

^frt

nf-_ft
Soto

I

Perc.

,



22

Sop. Ct.

1.2

Solo CL

3.4

Rep. Ct.

2ndCL

3rd Ct.

Flug, Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb,

Bs Trb.

Euph.

E! Bass

Bb Bss

Timp.

I

Perc.

,

tU '-.-_--,--------''

I

Pers

rim-shots (quasi ad lib.)



-i-\

"f

stm. poco a Poco cresc

stm. poco a poco cresc

Jr-r-- _-_-/}-________---

sim. poco a poco cretc

mf

mf (well dertned)

"f

I

Perc.

a

I

Perc

stm. poco a poco cresc

$tm. poco a poco cresc.

stm. poco a poco cresc.

stm. Poco o Poco cresc

;f l.v. mrcato



2.muted f,-.2
n|t<

stm. poco a poco cresc

"ffi
both

Tf, slm. Poco a poco cresc

I

Perc.

,

I

Perc.

,

ttm. poco a Poco cresc.

stm. poco a poco creSc
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Sop. CL

1.2

Solo CL

3.4

Rep. Ct.

2adCL

3rd Ct

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

zndBzr.

lst Trb,

2nd Trb.

Bm Trb.

Euph.

Eb Bs

Bb Bss

-t<-:;f

4t

I

Perc.

2

1257 rsr cnusADE (.1. = c. 180)

"f -t

mf

"t
both

2.open$

"f

f =---

mf-

lst Bar.

2nd Bar.

lst Trb.

2nd Trb,

1

Perc.

2

f mrcato l.v



[07d = c. r55) (L c. lso)

"t

I

Perc.

2

E5tkJ= c. r85)

p--------7 =De

I

Perc.

2



843-W =,.s01

Sop. Ct

t2

Solo CL

3.4

Rep, Ct

2nd Ct

3rd CL

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn,

lst Bar.

"f

both

I

Perc.

1

Rallentando - - - -Mrl= c' 140) (J = c.70)
muted

P 

-f

\-
PJ

Pf

P -f

I

Perc.

u

Tm-tam (triilgte stick)

tgfmisterioso l.v.

Play lower note with nomal mallet
ud higher note with trimgle stick

-fp- -{,

tryf misterioso l.v
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PP

[120lzNo RoMANCE 1J = c. eo)

I, legato

glegato

both

,----------:--

< pmolto legoto e etpresr

---> 
I,plegato

muted 1--j)

pmolto legato e espress

-r_

Solo
Ma*-hee

I

Perc.

,

I

Perc.

2

pmolto legato e espress

p molto legato e esprets.

It molto leqato e espress

mf l.v. (sim.)



s2
[Z29noNouR - (ro LUCASTA) (J = c.80)

Sop. Ct.

t2

Solo CL

!-4

Rep. Ct.

2ndCL

3rd Ct

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

BN Trb.

Euph.

Eb Bs

BbBN

TimP.

Solo

p molto legato
e esprest/.-->_

p molto leBato
e espresl

Irmolto legato e espress

p molto lcgato c esprcss.

pmolto legato c ctpress

I

Perq

,

Itmolto legoto

Glwkenspiel Solo
p< mf

nyf sotto voce

mif legato

frP<

I

Perc.

a



Solo

Rallentando I 133 1J = c. as)

p mobo legato

2. Solo

v]=l-
p molto
Soli

v
< ayfespress.

Solo ,'----i

p molto legqto

I

Pers

a

I

P€rc.

)

Suspended Cymbal
(soft sticks) Solo

Vibraphone (tumed on) Solo

Suspended Cymbal (soft sticks)



;ff poco a poco cresc.

;ff poco o po"o 
"r"r".

lffPoco a poro 
"r"""

P;
ff puo a puo cretc.

@50

Sop. Ct.

t.2

Solo CL

3.4

Rep. Ct

2ndCL

3rd Ct

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Br.

2nd Ban

lst Trb.

2nd Trb,

Bs Trb.

Euph.

EbBN

Bb Bass

Timp.

iffPuo a poco cresc

Jlt 

-
ffpno o pno ii*

nyf pesante

I

Perq

,

ff poco a poco cresc
tujf pesante

J137 rounxAMENr (J = c. 16o)

1

Perc.



Rep. Ct.

"f 
3 --ft

1147l'i.t"..o tempo (J. = too)

"ffquaoi
'pavillons en I' air'

"ft mf- rt

mf' f,

n: rz

"f

If, .ffqro"i
- 'pavillons en l'air'

lst Bar.

2nd Bar.

2nd Trb.

Bres Trb.

----
"f

1.2

Solo CL

3.4

lst Trb.

2nd Trb.

Bms Trb-

Flug, Hn.

Solo Hn.

lst Hn.

2nd Bar.

ifpoco a poco cresc.

;f poco a poco cresc.

4?*t\-

</-

;f poco a poco cretc.

,---:ii--\ /-;;-> a1*--t:

-f- l.u

if poco a poco cretc.

;f Poco a poco cresc.

,if poco a poco cretc.

$tm. poco a poco cresc

stm. poco a poco cresc.



fi martellato

mif poco a poco cresc

nyf poco a poco cresc

//:>

nl:---=-

---:;-.

^1 fi

I

Perc.

2

I

Perc.

,

nyf poco a poco cresc

frJf poco a poco cresc.

mjf poco a poco cresc

stm. poco a poco cresc



n)f

..--_-\
f,

lst Bar.

znd Bar.

lst Trb.

"f 

-f
/ t'

"frt

I

Perq

a

--;l=\

I

Perc.

,

mpl.v. poco apoco crerc.



- -____/
poco a poco cresc.

poco a poco cr$c

I

Perc.

stm. poco a poco cresc.

\'-
:>

"T Trt

nlt---<--=

I

Perc.

,



1fi martellato

frP pesdnte

I

Perc.

,

1

Perc.

2

poco o poco cresc

poco a poco cre$c

poco a poco cresc



Ritenuto - - - m To rHE wARREs (J. = c. 120) @
-----..-_--_--:

-J

f _ftJ

I

Perq

,

I

Perc.

2

; u' +-'':- --" 
: fia,Pesute

nf> *
Tam-tam (nomal stick)

High and low Suspended Cymbals (soft sticks)

ntp l.v.



m

-t" -h
^-

- "ffi

-i<rt

muted Solo

rt

T,P

='
I
-/' Solo
12- r2t 2

I

Perc.

)

1

Perc.

2

Suspended Cymbal (with S.D. stick) -.ft



"f"
Solo

"ft

"ft

I

Perq

,

1

Perc.

2

mrzpoco a poco cretc.



40

Sop. Ct.

t2

Solo Ct.

3.4

Rep. Ct.

2ndCL

3rd Ct.

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Ber.

2nd Bar.

lst Trb.

2nd Trb.

Bs Trb.

Euph.

El Bass

Bb Bess

Timp.

m1f poco a poco cretc

n1t < mf ryP < mif poco o poco cresc.

mf--ft

I

Perc.

I

Perc.

,

F--.t
.tf

Solo

>^>

^1f 
pxo a poco cresc

I



40

Sop. Ct.

t2

Solo Ct.

3.4

Rep. Ct.

2ndCL

3rd Ct.

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Ber.

2nd Bar.

lst Trb.

2nd Trb.

Bs Trb.

Euph.

El Bass

Bb Bess

Timp.

m1f poco a poco cretc

n1t < mf ryP < mif poco o poco cresc.

mf--ft

I

Perc.

I

Perc.

,

F--.t
.tf

Solo

>^>

^1f 
pxo a poco cresc

I



"f"
Solo

"ft

"ft

I

Perq

,

1

Perc.

2

mrzpoco a poco cretc.



m

-t" -h
^-

- "ffi

-i<rt

muted Solo

rt

T,P

='
I
-/' Solo
12- r2t 2

I

Perc.

)

1

Perc.

2

Suspended Cymbal (with S.D. stick) -.ft



Ritenuto - - - m To rHE wARREs (J. = c. 120) @
-----..-_--_--:

-J

f _ftJ

I

Perq

,

I

Perc.

2

; u' +-'':- --" 
: fia,Pesute

nf> *
Tam-tam (nomal stick)

High and low Suspended Cymbals (soft sticks)

ntp l.v.



1fi martellato

frP pesdnte

I

Perc.

,

1

Perc.

2

poco o poco cresc

poco a poco cre$c

poco a poco cresc



- -____/
poco a poco cresc.

poco a poco cr$c

I

Perc.

stm. poco a poco cresc.

\'-
:>

"T Trt

nlt---<--=

I

Perc.

,



n)f

..--_-\
f,

lst Bar.

znd Bar.

lst Trb.

"f 

-f
/ t'

"frt

I

Perq

a

--;l=\

I

Perc.

,

mpl.v. poco apoco crerc.



fi martellato

mif poco a poco cresc

nyf poco a poco cresc

//:>

nl:---=-

---:;-.

^1 fi

I

Perc.

2

I

Perc.

,

nyf poco a poco cresc

frJf poco a poco cresc.

mjf poco a poco cresc

stm. poco a poco cresc



Rep. Ct.

"f 
3 --ft

1147l'i.t"..o tempo (J. = too)

"ffquaoi
'pavillons en I' air'

"ft mf- rt

mf' f,

n: rz

"f

If, .ffqro"i
- 'pavillons en l'air'

lst Bar.

2nd Bar.

2nd Trb.

Bres Trb.

----
"f

1.2

Solo CL

3.4

lst Trb.

2nd Trb.

Bms Trb-

Flug, Hn.

Solo Hn.

lst Hn.

2nd Bar.

ifpoco a poco cresc.

;f poco a poco cresc.

4?*t\-

</-

;f poco a poco cretc.

,---:ii--\ /-;;-> a1*--t:

-f- l.u

if poco a poco cretc.

;f Poco a poco cresc.

,if poco a poco cretc.

$tm. poco a poco cresc

stm. poco a poco cresc.



;ff poco a poco cresc.

;ff poco o po"o 
"r"r".

lffPoco a poro 
"r"""

P;
ff puo a puo cretc.

@50

Sop. Ct.

t.2

Solo CL

3.4

Rep. Ct

2ndCL

3rd Ct

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Br.

2nd Ban

lst Trb.

2nd Trb,

Bs Trb.

Euph.

EbBN

Bb Bass

Timp.

iffPuo a poco cresc

Jlt 

-
ffpno o pno ii*

nyf pesante

I

Perq

,

ff poco a poco cresc
tujf pesante

J137 rounxAMENr (J = c. 16o)

1

Perc.



Solo

Rallentando I 133 1J = c. as)

p mobo legato

2. Solo

v]=l-
p molto
Soli

v
< ayfespress.

Solo ,'----i

p molto legqto

I

Pers

a

I

P€rc.

)

Suspended Cymbal
(soft sticks) Solo

Vibraphone (tumed on) Solo

Suspended Cymbal (soft sticks)



s2
[Z29noNouR - (ro LUCASTA) (J = c.80)

Sop. Ct.

t2

Solo CL

!-4

Rep. Ct.

2ndCL

3rd Ct

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

BN Trb.

Euph.

Eb Bs

BbBN

TimP.

Solo

p molto legato
e esprest/.-->_

p molto leBato
e espresl

Irmolto legato e espress

p molto lcgato c esprcss.

pmolto legato c ctpress

I

Perq

,

Itmolto legoto

Glwkenspiel Solo
p< mf

nyf sotto voce

mif legato

frP<

I

Perc.

a



\_---
PP

[120lzNo RoMANCE 1J = c. eo)

I, legato

glegato

both

,----------:--

< pmolto legoto e etpresr

---> 
I,plegato

muted 1--j)

pmolto legato e espress

-r_

Solo
Ma*-hee

I

Perc.

,

I

Perc.

2

pmolto legato e espress

p molto legato e esprets.

It molto leqato e espress

mf l.v. (sim.)



843-W =,.s01

Sop. Ct

t2

Solo CL

3.4

Rep, Ct

2nd Ct

3rd CL

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn,

lst Bar.

"f

both

I

Perc.

1

Rallentando - - - -Mrl= c' 140) (J = c.70)
muted

P 

-f

\-
PJ

Pf

P -f

I

Perc.

u

Tm-tam (triilgte stick)

tgfmisterioso l.v.

Play lower note with nomal mallet
ud higher note with trimgle stick

-fp- -{,

tryf misterioso l.v



[07d = c. r55) (L c. lso)

"t

I

Perc.

2

E5tkJ= c. r85)

p--------7 =De

I

Perc.

2



56

Sop. CL

1.2

Solo CL

3.4

Rep. Ct.

2adCL

3rd Ct

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

zndBzr.

lst Trb,

2nd Trb.

Bm Trb.

Euph.

Eb Bs

Bb Bss

-t<-:;f

4t

I

Perc.

2

1257 rsr cnusADE (.1. = c. 180)

"f -t

mf

"t
both

2.open$

"f

f =---

mf-

lst Bar.

2nd Bar.

lst Trb.

2nd Trb,

1

Perc.

2

f mrcato l.v



2.muted f,-.2
n|t<

stm. poco a poco cresc

"ffi
both

Tf, slm. Poco a poco cresc

I

Perc.

,

I

Perc.

,

ttm. poco a Poco cresc.

stm. poco a poco creSc



-i-\

"f

stm. poco a Poco cresc

stm. poco a poco cresc

Jr-r-- _-_-/}-________---

sim. poco a poco cretc

mf

mf (well dertned)

"f

I

Perc.

a

I

Perc

stm. poco a poco cresc

$tm. poco a poco cresc.

stm. poco a poco cresc.

stm. Poco o Poco cresc

;f l.v. mrcato



22

Sop. Ct.

1.2

Solo CL

3.4

Rep. Ct.

2ndCL

3rd Ct.

Flug, Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb,

Bs Trb.

Euph.

E! Bass

Bb Bss

Timp.

I

Perc.

,

tU '-.-_--,--------''

I

Pers

rim-shots (quasi ad lib.)



w

_ff

.ftfi

4F<ffsec ,f ff'""

Rallentando

l.Solo -E

Tm-tam (trimgle stick)

be'
p misterioso l.v

tr-
"tf

I

Perc.

,

if < ffsec

PIay lower nole with nomal mallet
and higher note with trimgle stick

"4: - ffsec ,y:<ffiec nf 

- 

ff"",

- 
-f"

mf<

,rf 
- -ft

"f 
-fi

- 
-f, ^f 

--fi

^frt

nf-_ft
Soto

I

Perc.

,



lS0lracear.rr 1J = ". 
16e;

Flug. Hn.

Solo Hn.

Trt

"ffi

both muted Soli
!' L*^ |

J278lrno RoMANCE (J = c. eo)

"ft

nlf etpress.

t

Perc.

2

I

Perc.

2

"ft
a1 r^a



62
t9

Poco a poco accelerando -

m1f poco a poco cresc

rryf Poco a Poco cresc

mif poco a poco cretc

nyf poco a poco cresc

nyf poco a poco crcsc

both

agf poco a poco cresc.

^jf Poco a Poco cresc.

Sop. Cr.

t2

Solo CL

3.4

Rep. Ct.

2nd, Ct

3rd CL

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2td Bar.

lst Trb.

2nd Trb.

Bu Trb.

Euph.

Eb Bss

Bb Bss

Timp.

nyf softo voce

Sop. Ct.

1.2

Solo Ct.

3.4

Rep. Ct.

2ndCL

3rd CL

Flug. Hn.

Solo Hn.

lst Hn,

2nd Hn

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

BsTrb.

Euph.

Eb Bass

Bt Bass

Timp.

nP<

>< mf lcgato

I

Perc.

2

I

Perc.

2

tryf poco a poco cretc

nyf prco a poco cresc

ngf poco a poco cresc.

p< "f



,W,rtrr, .t

-< nyfespreu

< njfeipress.

-mf

P!:!9:-= "f
- 

flp legato

,nI, legato

both

I

Perc.

p __:==::::= mf l.v

p< "f
p- \P p< nf p_;f

E89 lconrDGE (L'istesso tempo J = c. 45)

P< mf

--

Solo

I

Perc.



l300lzxo cRUsADE 1J = c. r8o)

/->
<.1f sPiritoto

/T: ..ni

< if qiriloto

-t
J$?.
^f
both

I

Perc.

2

I

Perc.

,

f

p-rt
Side Drum

IST ROMANCE 1J = c.80)

Suspended Cymbal (sofl sticks)

P< nf

P- p< m1tl.v.



Rallentando - ?n) ,^?

Sop. Ct.

1.2

Solo Ct.

3.4

Rep. Ct.

,"J 
-f

^f4 I

f- If"

.f - -frt

"t - -tr"

"f3-

Solo

1st Bar.

2nd BLr.

lst Trb.

2nd Trb.

Bass Trb.

both muted Soli

nY
both muted Soli

--

ryP =-PP
Solo 13 r

-J-

-Pp

-'----...-,.
mp energico

I

Perc.

2

I

Perc.

,

(ayt) totto voce



ngf energico

Sop. Ci.

1.2

Solo Ct.

3.4

Rep. Ct.

2nd Ct.

3rd CL

Flug. Hn.

Solo tln,

lst Hn.

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

Bas Trb.

Euph.

Eb Btrs

Bb Bass

Timp.

1

Perc.

2

I

Perc.

__________-_-_/ <_ _ - i _ t)

-

-___ -__--/ -<:::!_l_J)
"fi

b,

P 

- 

.fzlt'



Poco a poco accelerando -

f

f,

I

Perc.

,

rt7
both

mf energico
Solo

oyf energico

"t
r ii)

tryf energico

1

Perq

2



@68

Sop. Ct,

t2

Solo Ci.

3.4

Rep. Ct.

2nd Ct.

3rd CL

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2ndBzr.

lst Trb.

2nd Trb.

Bu Trb.

Euph.

Eb Bass

Bb Bms

Timp.

If-

f-tr"

I

Perc.

,

both

f-+' ff,

Ed=c.lffi)

1.2

solo Ct.

3.4

Rep. Ct.

2nd Ct.

3rd CL

Flug. Hn.

Solo Hn.

lst Hn,

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

Bas Trb.

Euph.

Eb Bass

Bb Bass

7t'-te

tr
-t



IT

- 

_f"

.tf L3J

-J-

I
.a--- , 

..'--a

-fl

5

.-1:-;--:

Solo
beat md gliss. ad lib.

l-3']
f-

beat md sliss. ad lib.

\ n n- tr-
^.J-<50lo

I

Perc.

2

rJ-

f-_=:_=__



Sop. Ct.

t2

Solo Ct.

!.4

Rep. Ct.

2nd CL

3rd CL

E

Flug. Hn.

Solo Hn.

lst Hn,

Znd Hn.

lst Bar,

2nd Bar.

lst Trb.

2nd Trb.

Bas Trb.

Euph,

-:i

mjf (light accentt)

I

Perc.

I

1

Perc

2

1ff mutellato

High and low Suspended Cymbals (soft sdcks)



Sop. Ct.

t.z

Solo Ct.

3.4

Rep. Ct.

znd,CL

3rd CL

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2nd Btr.

lst Trb.

2nd Trb.

Bas Trb.

Euph.

Eb Bass

Bb Bass

Timp.

I

Perc.

a

I

Perc.

,

-f

.5;-ii

lf-

lf"

f
rim-shot

P:-

tfz Suspended Cymbal
(hud sticks) Solo



72

Sop. Ct.

t2

Solo Ct.

3.4

Rep. Ct.

zad,CL

3rd Ct.

Flug, Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

Bas Trb.

Euph.

Eb Bass

Bb Bss

ff

IJ

(.1 = c.80)

Tam-tam (trimgle stick)

Flug. Hn.

Solo Hn.

lst Hn.

"tf
tr

ft
E

"tf
ba

lst Bar.

znd Bar.

1st Trb.

2nd Trb.

Ba$ Trb.

(ligtu accen$)
>'-------------.-

_tf

ft

"tf

ff

ff

ff

G€

P-

Play lower note with nomal mallel
and higher notc with trimgle stick

? :- Ifitu



1.2

Solo Ct.

3.4

Pocoa pocoaccelerando- --@CoMBAT(.1 =c.200)

tuJk (light accent)

fz nyt(light accents)

t2

Solo Ct.

3.4

Rep. Ct.

Flug. Hn.

l349larH RoMANCE AND FTNALE (J = c. z0)

p le gato

frIresptess

Flug. Hn,

Solo Hn-

2nd Bar.

3

2nd Trb.

Bm Trb.

2nd Trb.

Bass Trb.

LJ

J 2. Solo jJ-- ngf espress.

o- r_

73

Side Drum

mf (crisp and solid)



74

Sop. Ct,

1.2

Solo Ct.

1.4

Rep. Ct.

2nd Ct.

3rd CL

Flug. Hn,

Solo Hn.

lst Hn,

2nd Hn.

lst Bar,

2nd Bar.

lst Trb.

2nd Trb.

Bs Trb.

Euph.

Eb Bros

Bb Bss

I

Perc.

,

both (1. open 2. muted) Soli

< mJetprest

. r- > uyrlegato

3

. /z=\

L3J

P- "t
Suspended Cymbal (soft stick)

I

Perc.



\v
n1r, legato

mlf espress

r3r

,-----\

L3r

L3J

LJJ

"t
1

Perc.

I

Perc.

a

agf espress



76

Sop. Ci.

t2

solo Ci.

3.4

Rep. Ct

2nd,CL

3rd CL

Flug. Hn.

Solo Hn.

lst Hn.

2nd Hn.

lst Bar.

2nd Bar.

lst Trb.

2nd Trb.

Bas Trb.

Euph.

Eb Bus

Bt Bss

Timp.

I

Perc

2

Eb Soprano Cornet

To Peter and NormaWilson

CHIVALRY
Symphonic Tone Poem for Brass and Percussion

FANFARE AND OVERTURE (J = s. 1361

h-

MARTIN ELLERBY

4\

1.2

Solo Bb Cornet

\ i-

m1f espress

Solo

m;f etprets

3.4

Repiatro Bb Cornet

2nd Bb Cornet

3rd Bb Corn€t

Bb Flugel Horn

Solo Eb Horn

lst Eb Horn

2nd Eb Horn

lst Bb Bariton€

2nd Bb Baritone

1st Bb Trombone

2nd Bb Trombone

Bas Trombone

Bb Euphonium

->

- 
- 

mif esprets

tuIr legato

f,

fi

: nqlegato

P-

Timpani

Percussion

-f t.r. .f t.u.

O Copyright 2003 by Studio Music Company, Cadence House, Eaton Green Road, Luton, Bedfordshire LU2 9LD, England
All Rights Reserved Brass Band score: - ISMN: N{-050-06143-4 Printed in Great Britain

nyf legato

mf



Performance notes:

There are no tempo indications other than suggested metronome marks. These
should be regarded as a maximum and are no/ writ-in-stone. A degree of rubato,
particularly in the lyrical moments, may well enhance performances. There is no
indication of the particular types of mutes to be employed - this is a matter of
choice between directors and perfonners - although the mood should suggest
suitable options. The timbral effect required by the percussionists, first
encountered in bar I 16 and returning from time to time, as the work unfolds, is to be
ethereal. The composer sanctions a degree of experimentation here in order to
realise a suitable effect and the mode of execution, as detailed in the score and
parts, should be regarded as a suggestion, not a specific requirement. This aspect is
therefore wr i t - in-w at er -

P ercus s ion requirements :

PERCUSSION 1

Suspended Cymbal, Side Drum, Thm-tam (shared), Mark-tree, Glockenspiel
(shared), Clashed Cymbals (shared).

PERCUSSION 2
Clashed Cymbals (shared), High and Low Suspended Cymbals, Triangle,
Tubular Bells, Glockenspiel (shared), Vibraphone, Xylophone, Tam-tam

(shared).

mf legato-<l

(d

f

^f f sonore

"f f sonore

c
f sonore

nw- "t
(soft sticks)

I

Perc.

2

Suspended
"w 

-f



1ff marcato

CHIVALRY
Symphonic Tone Poem for Brass and Percussion

by MARTIN ELLERBY

Composerb programme notes :

CHMLRY, with its various associations, is a title well suited to a brass band contest
piece. I have taken the two principle themes of love and war and allowed them to
compete against each other in what can be broadly described as a cinematic structure.

The secondary title symphonic tone poern serves to enhance this reasoning. The art of
courtly love, the devotion of knights to their ladies, the acts of heroism in the arena of
the tournament and on the field of battle are presented here in a musical format in
which the individual and the collective interest are represented by the deeds of
musicians engaged in friendly combat. To assist both perfoflners and audiences I have

indicated a series of internal subtitles to illustrate, or suggest, the scene in question at

each given moment in the journey. Although the work is presented without any breaks

these are: Fanfare and Overture, Combat, lst Romance, Pageant,2nd Romance,

Tournament, Tb the Warres, Honour (to Lucasta), lst Crusade, 3rd Romance,

Cortdge, 2nd Crusade, 4th Romance and Finale. These sequences and their
associated imagery should be broadly recognisable and part ofthe test is to bindthem
together in a progressive and convincing whole. To aid this, the romance element

returns at various points as a common denominator. Other aspects have their moment,
but do not reappear. I have deliberately eschewed incorporating cadenzas for the key

soloists, though this is no way deprives anyone from their moment of special attention
at some time during its progress. Rather I have aimed at the dramatic and the lyrical,
engaged in a language comparable with the golden age ofHollywood cinema, placing
this within a concise framework, designed both to challenge and entertain.

One note of explanation - Tb Lucastais apoem by Richard Lovelace written in the

midst ofthe age of Chivalry the final lines of which encapsulate the whole concept of
theterm:

I could not love thee (Deare) so much,

Loved I not Honour more.

With this in mind let battle commence and may love prove to be the greatest victor of
all!

CHIVALRY was commissioned by Philip Biggs and Richard Franklin for the 2003

All England Masters Brass Band Championships and was first performed at the Corn

Exchange, Cambridg e on25 May 2003.

The work is dedicatedto Peter andNorma Wilson, two 'latter-day-chivalrists', in friendship.

studiornusic

-LC)NDON-

ff

lff mucao

ff marcato

t-fr



ffi rrionfale

.-:::,

vu
ff trionfale

ctashed cymbals 'f 
- 

-ffi

ff trionfale

1ff nionfale

Jfftrionfale i

I

Perc.

2

^f-


