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Optionatly, replacing the two preceding bus.

The Severn Suite was first performed on 27 September 1930 at the National Brass Band
Championships, Crystal Palace. The first performance of the new edition took place on

7 September 1996 at the British Open Brass Band Championship at the
Bridgewater Hall, Manchester.

The composer's dedication of The Severn Suitewas to his frignd, Qeorgg_Bgrnard Shaw
This edition needs no other; but I hope and believe that Sir Edward would thank, as I do,

those talented and enthusiastic members of the Guildhall School of Music and Drama
who breathed new life into his notes on the morning of 17 May 1996. BG

Duration: c. I5-16 minutes

Score and parts are on sale separately:
Score - ISMN: M-050-02699-0
Parts - ISMN: M-050-02698-3

@ Copyright 1930 R Smith & Co. Ltd.
Allrigh* assignedto Campbell Connelly & Co. Ltd,l993
New edition @ Copyright 1996 Campbell Connelly & Co. Ltd.
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Solo Hn.

lst Hn.

2nd Hn.

lst Bil.

2nd Bu.

lst Tbn.

Novello & Company Limited welcomes information about performances of this work: details
should be sent to the Performance Promotion Department, 879 Frith Street, London WlV 5TZ,
England.

No part of this publication may be copied or reproduced in any form or by any means without
thepriorpermission of Novello & Company Limited.
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Grandioso

Sop. Cor.

Solo Cor-

lst. Cor.

2nd Cm.

3rd Cor.

Flugel

Solo Hn.

lst rln.

2nd Hn.

lst Bd.

2nd Bar-

lst Tbn.

2nd Tbn.

BNs Tbn.

Euph.

Bass Eb

Bass Bb

Timp.
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The Severn Suite
Op. 87

A performing edition with reference to the autograph and the R Smith manuscript.

EDITOR'S NOTE

The Severn Suite is unique. Commissioned by John Henry Iles for the National Brass Band
Championships held at the Crystal Palace in 1930, it is the only work for brass band by a composer
universally acknowledged to be among the great. In its subsequent orchestral version it has been little
played, and in the wind-band score hardly at all. Its neglect by the bandsmen for whom it was written
is owed to several factors. First, the bands of the time made little of it, and their audience - the audience
of the park bandstand and the pier pavilion - must have made even less. Sbcondly, the published
material was inadequate and inaccurate, and the scoring itself was not ideal. Bands playing to today's
more sophisticated audience have found the many problems of the first edition to be beyond
convincing solution.

Themany attempts made to improve the score mighthave seemed impertinenthad wenotbeen
led on good authority to believe that the score was not Elgar's, but the work of Henry Geehl,
developing a sketch made by the composer. The composer's autograph score having come to light,
we now know that Elgar scored the work in its entirety. His score, in C, is completely laid out for the
brass band but in untransposed notation, using the bass clef for the low instruments and other clefs
as appropriate for the middle register. A second score, believed to be Geehl's, has been in the
possession of the publishers since before the date of publication. This is a literal and accurate
transpositionfromElgar's,inbrassbandnotation. ThevariousdifferencesbetweenElgar'sscoreand
Geehl's relate in general to passages where Elgar expected advice and change. His expectation is
clearly indicated by marginal notes in his own hand. The changes implemented are all sensible ones.
Some, however, include purely technical simplifications which I believe to be unnecessary in the
context of today's bands. In such p.rssages I have restored Elgar's writing.

No manuscript full score in the key of the flrst edition, B flat, is known to exist. It seems possible
that the disastrous discrepancies between the autograph and the published score were created when
that transposition was made.

The present edition has been prepared with reference to the autograph. For this privilege I am
indebted to the composer's godson, Mr Wulstan Atkins, to whose family Elgar gave the manuscript
following Sir Ivor Atkins' creation from it of the second Organ Sonata. I have also referred to the
Geehl manuscript, which, as I have said, corresponds closely with Elgar's. My score isnotidentical
with either, since some of the problems of the first edition are found in both and no useful purpose
would have been served by giving them further currency. I have tried, however, to make, as few
changes as possible, to make these clear, and always to show Elgar's notation. I have leaned, when
the primary sources left me in doubt, upon the recently published orchestral score (Acuta Music,
1991)whichrepresentshislatestthinking. Ihaveadoptedsomeaspectsofthatthinkingwhicharenot
present in the brass band autograph.

IdonotpresentthiseditionasabsoluteElgar. Thatwouldhavebeenoflittleuseexcepttothose
prepared to transpose and edit for themselves. Instead I have approached the score in the attitude of
apublisher'seditorfaced with ascore from agreatcomposerwhosehelp ineditinghe is unfortunately
denied.

My notation, I hope and believe, is authentic; but Sir Edward left some questions of dynamic
and phrasing unresolved, being perhaps unaware of the subtlety of which the band is capable. Those
who wish to adopt the dynamics of the autograph will find them in a surprisingly complete form in
the printed edition of 1930. They are unsatisfactory and often irrational evidence if any were needed
of the speed with which the work was composed. I have added new indications only when both need

lil



and solution seemed obvious. I do not claim to have resolved every problem.
Elgar accented plentifully; I have tried only to render him more consistent. Where I have

contributed new phrasing, something which seemed essential if a certain wooden-ness of perform-
ance is to be avoided, I have taken it from the orchestral score. That the composer phrased differently
in wind and strings when playing together provided some difficulty of choice. Again I have aimed

for consistency, and where the brass band manuscript contains legatos these have usually been

respected. Those legatos not derived from either of the brass band scores are shown in dotted lines.

The first edition raised many doubts of notation. In the bridge between Toccata and Fuguel
have adopted the accidental key-change which appears in the orchestra score, in the Organ Sonata,

and in Sir Edward's recording, rejecting the autograph, where the frst published version is to be

found. Whether this revision was the result of a change of mind, or of an absence of it during the

writing of the autograph, the benefit of the later notation is clear.

The melody-note before the double-bar at 64 occasioned Elgar some indecision. In the

autograph he first wrote the flat, later substituting the natural; yet in the orchestra he reverted to the

flat. So have I.
The autograph presents many problems of balance, stemming perhaps from the composer's

lack of experience of the band. Where changes have been made the original is always shown in small
notation. The lower cornets are mainly affected, much of their writing being too high to be practical
or useful. Where - rarely - notes have been added in place of silence they are included in a bracket

placed above or below the stave.

I have assumed that the bass trombone, like his friends, ends the Toccata muted, and that all
threeareopenduringthefugue. WithregardtothefamousquestionofthemutesintheMinuetElgar's
intention is cleaq the trombones, the second and third cornets, the flugelhom and the soprano cornet

were to remain muted throughout. In the autograph score the word "Muted" is written (in the cases

of the low comets Elgar wrote "All muted") against the instrument names on each page of the score

throughout the minuet, the euphonium being separately marked on muted occasions, though not
infaltibly so. There I have offered a [bracketed] solution. The success or otherwise of this highly
innovative scheme must depend upon the design of the mutes and the degree to which they integrate

dynamically and tonally with the open band. Muted and open comets are easily available as and when

wished, assuming that two players are available on each part and that the perfomers have decided

against the composer's plan. I believe that many will so decide.

The orchestral score offers many temptations to add detail to this one. I have succumbed on

rare occasions, making the original available in every instance except at the adoption of the

syncopation of the orchestra score in the bars before figure 53, a second thought of the composer's

which I believe improves the passage greatly. The soprano octave has been added ([bracketed]) in
a very few short passages where the orchestration shows this to be an advantage. In the coda I have

reinstated the two bars of horn which were disastrously omitted from the first edition, and have

offered, optionally, a re-scoring of the third and fourttr bars after figure 68. This is a rare instance

within the Severn Suite of the composer having adopted, when translating to the orchestra, a more

exuberant f,rguration. If adopted these optional bars will add brilliance to the climax of the work. My
importations are clearly marked and may be omitted.

Though Elgar was told by Herbert Whiteley that there would be "no drums" at the Crystal

Palace, his writing for the brass band percussion is more inventive than for that of the orchestra. I
have imported his orchestra timpani, thus achieving the best of both worlds.

The autograph contains no metronome marks, those included in the first edition being editorial.
Whether or not they had the blessing of the composer they run contrary to his own recorded practice,

which was as follows:
Introduction: 112 crotchets per minute.

I 32 minims, increasing with the dynamic; a phenomenon not unknown
among amateur conductors. This tempo is very effective indeed, and

not beyond the reach of today's bands.

Y

"f- cresc.

Toccata
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marcato

^fmarcqto

Minuet

Coda

I l2 crotchets and often quicker, the episodes rising to 144. Since this
is the movement where, if anywhere, Elgar's invention flags, pace is
useful. We should remember Shaw's complaint to Elgar, that at the
Crystal Palace some bands played the minuet "like the Salvation Army
letting its hair down over a sentimental hymn".
A little quicker than the Introduction.

In general, since the composer's own recorded performance gives validity to certain extra variations
of tempo these have been added, in brackets, to the score only.

Performances given by conscientious conductors with an eye to the editorial metronome
markings are responsible, perhaps, for the work's tacitly-held reputation as dull and over-long. One
otherwise splendid recording takes ninteen minutes. I have found it easy, and musically profitable,
to lose three. Perforrnances, I suggest, ought not to be adjudicated metronomically.

I acknowlege wittr gratitude the help of Geoffrey Brand, who kindly made available to me the
Geehl manuscript, and of Philip Maund, whose painstaking research has uncovered many valuable
facts including corrections in the composer's own hand to the first edition. Mr Maund's untiring
advocacy of the first-published key of B flat has long been a deterrent, finatly unsuccessful, to my
own choice. It has been argued that Elgar wrote in C for convenience, that he expected to be
transposed downwards by his editor, and that he moved back to C when orchestrating in order to
achieve happier orchestral results, partly through more player-friendly part-writing. This argument
I find difficult to accept in relation to the composer of the A flat and E flat Symphonies and of the
EnigmaVariations.

I am by no means an instinctive C major man, having played the work so often in B flat as to
render that condition impossible. For the choice of C major my grounds are chiefly two: first the
presence of the composer's score, and of his later orchestration in the same key. Secondly I believe
that had Elgar intended from the outset that the music be transposed then this would have been done
during the making of the Geehl score, while transferring to brass band notation.

We know from both sides that Elgar and Geehl fell out over the score, the composer having
described the editor to his friend Ivor Atkins as "impossible to work wittl". From a comparison
between the autograph and the first edition we know, too, that Elgar conceded little to the publisher
beyond brass band essentials; little but those sad errors of notation and the key. Surely that was a
subsequent decision made on the ground of practical performance by the bands of the time?

Musicology apart I am convinced of the benefits of the higher key. The lower one suffers from
the presence of a "dead" major third in all registers of the band, coming from the flat fourth harmonic
of the B flat tube. In the higher key we meet a very bright major third derived from the fifth harmonic
of the A tube. Large parts of the work, consequently, gain a new lightness and brilliance. While this
accident of acoustics is not one which would have determined the choice of key in the mind of the
composer I think he could hardly have failed, having heard the difference, to applaud it.

In any case the brass band pitch of Elgar's time has long gone. Its brilliance is a happy memory.
Perhaps the key of this edition will serve to compensate for its loss.

Bram Gay
Wyton, April 1996
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Tempo I (Pomposo)

@
Lento poco a poco accel.

V. Coda

Sop. Ctr.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo [In.

I st [In.

2nd Hn-

lst Br.

?adBu.

I sr Tbn.

2nd Tbn.

Bms Tbn.

Eupt.

Bass Eb

Bass Bb

Timp.

2nd Comets Bb

3rd Comets Bb

Flugel Hom Bb

Solo Hom Eb

lst Hom Eb

2nd Hom Eb

lst Britone Bb

2nd Bilitone Bb

lst Trombone Bb

2nd Trombone Bb

Bss Trombone

Euphonium Bb

Bas El

Bass Bb

Timpani
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The Severn Suite
[. Introduction (Worcester Castle)

Pomposo

@ Copyright 1930 R. Smith & Co. Ltd.
All rights assigned 1993 to Carnpbell Connelly & Co. Ltd.
New Edition @ Copyright 1996 Campbell Connelly & Co. Ltd.
Published by Novello Publishing Limited, 8/9 Frith Street London WIV 5TZ
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Sop. Cor-

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

I st lln.

2nd tln.

lst Bil.

2nd Br-

lst Tbn-

2nd Tbn.
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Sop. Cor.

Solo Cor.

I st. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn-

Ist Hn.

2nd lln.

lst Br-

2nd Bu.

lst Tbn.

2nd Tbn.

Btrs Tbn.

Eupb.

Bms Eb

Bass Bb

Timp.
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Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo tln.

I st Hn.

2nd Hn.

1st Bu.

2nd Bil.

lst Tbn.

2nd Tbn.

Bass Tbn-

Euph.

Bass Eb

Bass Bb

Timp.
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Sop. Cr.

Solo Cr.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo IIn.

lst Hn.

2nd Htr.

lst Bu.

2nd Bar.

lst Tbn.

2nd Tbn.

BrsTbn-

Euph.

Bss Eb

Bass Bb

Timp.

9'' csprcsstyo

EPdim.d



Sop- Cc.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugcl

Solo lln.

I st tln-

2nd Hn.

lst Bil.

2nd Bil.

lst Tbn.

2nd Tbn.

Bass Tbr

Euph.

Bds Eb

Bcs Bl

Turp.
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Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

I st Hn.

2nd Hn.

lst Br-

2nd Br.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bass Eb

Bass Bl

Timp.
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[Alrg.] E Tempo I

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

I st Hn.

2nd Hn.

lst Bil.

2nd Bu.

lst Tbn.

2nd Tbn.

Bcs Tbn.

Euph.

Bass Eb

Sop. Cor.

Solo Cor.

lst- Cor.

2nd Cor.

3rd Cor-

Flugel

Solo Hn.

lst Hn.

2nd Hn.

lst Bu.

2nd Br.

lst Tbo.

2nd Tbn.

Bms Tbn.

Euph.

Bcs Eb

Bass Bb
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Poco allargando

Sop. Cr.

Solo Cr.

lst. Cor.

2nd Cor.

3rd Ctr.

Flugel

Solo Hn.

lst IIn.

2nd Hn.

lst Bu.

2nd Bil.

lst Tbn-

2nd Tbn.

B$s Tbn-

lrit.l
tei. a tempo

ten. a temPo

Jten. a kmPo

2P
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tcn. atempo

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

I st lln.

znd tln.

lst Btr.

ztdBu.

lst Tbn-

2nd Tbn.

Bus Tbn.

Euph.

Bass Eb

Bas Bb

Timp.
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Sop. Ctr.

Solo Cc.

I st. Cor.

2nd Cor.

3rd Cq.

Flugel

Solo tln.

lst Hn.

2nd [In.

lst Bd.

2nd Br.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bms Eb

Bass Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst Hn.

2nd Hn.

lst Br.

2nd Bar.

lst Tbn.

2nd Tbn.

B6s Tbn.

Euph.

2
Muted
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Allegro

II. Toccata (Tournament)

Solo
con sord.
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Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cu-

Flugel

Solo Hn.

lst Hn.

2nd lln.

lst Bu.

2nd Bu-

I st Tbn.

2nd Tbn.

Brs Tbn-

Euph.

Bils Eb

B.ss Bb

Timp.
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Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

Ist Hn.

2nd tln.

lst Bil.

2nd Br.

I st Tbn.

2nd Tbn-

Bass Tbn.

Eupb.

Bass Eb

Bass Bb

Timp.
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Sop- Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor-

FIugel

Solo Hn.

l st Hn.

2nd Hn-

lst Bu.

2nd Br.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bass ED

Bass Bb

Timp.
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Sop. Cor-

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cm.

Flugel

Solo lln.

lst lln.

2nd Hn.

lst Br.

ZndBN-

lst Tbn.

2nd Tbn.

Bros Tbn.

Euph.

B6s Eb

Bass Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst Hn.

2nd lln-

lst Bu.

2nd Br.

lst Tbn-

2nd Tbn.

Bms Tbn.

Euph.

Brss Eb

Bass Bb

TmP.

P
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empo I

Sop. Cm.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cu.

Flugel

Solo Hn.

lst Hn.

2nd Hn.

Sop. Cor.

Solo Cor-

lsr Cor.

2trd Cor-

3rd Cor.

Flugel

Solo tln.

lst [In.

2nd lln.

lst Br.

2nd Bil.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bms Eb

Bass Bb

Timp.
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nimato, pii mosso, (scherzando)

Sop. Cor.

Solo Cs.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

Ist Hn.

2nd Hn.

lst Br.

2nd Btr.

lst Tbn.

2nd Tbn-

Bass Tbn.

Euph.

Bms Eb

Bass Bb

TmP.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo IIn.

I st tln.

2nd I{n.

I st Bar.

2nd Btr.

lst Tbn.

2nd Tbn.

Bms Tbn.

Euph.

Bas Eb

Bass Bb
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Sop. Cr.

Solo Cs.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst lln.

2nd Hn.

lst Btr.

2nd Bil.

lst Tbn.

2nd Tbn.

Bss Tbn.

Euph.

Bass Eb

Bass Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn-

Ist Hn.

2nd Hn.

lst Bd.

2nd Bar.

I st Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bass Eb

Bass Bb

Timp.
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Sop- Cor-

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo lln.

lst [In.

2nd Hn.

lst Btr.

2nd Br.

I st Tbn.

2nd Tbn.

Bass Tbn.

Eupb.

Bass Eb

Bass Bb

Timp.

Sop. Cor.

Solo Co.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst Hn.

2rd Hn.

I st Bar.

zndBaL

lst Tbn.

2nd Tbn.

BmsTbn.

Euph.

Btrs Eb

B6s Bb

TmP.
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Sop. Cor.

Solo Cor.

lst- Cor.

2nd Cor.

3rd Cor.

Flugel

Solo I{n.

lst Hn.

2nd Hn.

lst Bd.

2nd Bu.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bros Eb

Bss Bb

'I'imp.
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Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn-

lst Hn.

2nd Hn.

lst B{.

zndB{.

lst Tbn.

2trd Tbn.

Bds Tbn.

Euph.

Bass Eb

Bass Bb

Timp.
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Sop. Cr.

Solo Cr.

lst- Cor.

2nd Cu.

3rd Cor.

Flugel

SoIo tln.

I st [In.

2nd Hn.

lst Bu.

2nd Bd.

I st Tbn.

2nd Tbn.

Bils Tbn.

Euph.

Bus Eb

B6s Bb

Timp.
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Muted
[con moto]

fV. Minuet (Commandery)

P-<nf>

Sop. Cr.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cr.

Flugel

Solo }ln.

lst Hn.

2nd IIn.

lst Bu.

2nd Br.

lst Tbn.

2nd Tbn.

Brs Tbn.

Euph.

Bass Eb

Bass Bt

Timp.
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Largamente

ten-

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

1st Hn.

2nd Hn.

lst Bd.

zadBu.

1st Tbn.

2nd Tbn.

Bms Tbn.

Euph.

B6s Eb

Bass Bb

Timp.

\:--

'ff

<fr

-fr

= --.,.?)

tf
-.,'i>fi

-tr

-JJ

-rt

>P

fi .-.-/P

-..--?
^z'-<en'

PP



a1

Sop. Cc.

Solo Cor-

[pao allugmdo]

_tf

^f -ff

^f -ff

Grandioso [a tempo]

Sostenuto, con tu$o forTa

Sostenuto, con tutta Joru

Sostenuto, con runa lorzl

Sostenuto, con rut aforza

Sosteruto, con tutta forza

Sostenulo, con rutta forza

3

Sop, Cor.

Solo Cor.

I st Hn.

coLla parte ,

colb parte

collaparte ,

colla parte

colla parte

P6

frP Cresc.

Solo Hn-

lst Hn.

2nd Tbn.

Bss Tbn.

6fP ,--\ --
lst Bil.

2nd Bu.

lst Tbn.

.f
---

Bss Tbn.

I' Cre'c.

>- jfoqesc

t#



-
Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst Hn.

2nd lln.

lst Bu.

ZndBu-

! st Tbn-

2nd Tbn-

Bass Tbn.

Euph.

Bass Eb

Bass Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor-

Flugel

Solo Hn.

I st [In.

2nd Hn.

!st Bil.

2nd Bu.

lst Tbtr.

2nd Tbn.

Bdss Tbn.

Euph.

B6s Eb

Bass Bb

Timp.

f3
/,,,.--- > 

^

-14'

E<_
Soli, sonorc

=6i.l----/---/l

{

{



w-.----_.-:

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

I st Hn.

2nd l{n.

lst Bil.

2nd Br.

I st Tbn.

2nd Tbn.

Bms Tbn.

Eupb.

BresEb

Bass Bb

Timp.

Perc.

Perc.

_tf

-tf
< P espresstvo

P.

Omn



m
Andante

trI. Fugue (The Cathedral)

Sop. Cor.

Solo Ctr.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo I{n.

lst Hn.

2nd Hn.

lst Br.

2nd Bil.

lst Tbn-

2nd Tbn.

B6s Tbn.

Euph.

Bass Eb

Bass Bb

Timp.

>PP

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst Hn.

2nd lln.

lst Bd.

2nd Bu.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bss Eb

Bass Bb

Timp.

Perc.

Perc,

ff legan

legam.tr
I



(come prima)
E

Moderato

Sop. Cor.

Solo Cor.

lst. Cor-

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst [In.

2nd Hn.

lst Bu.

2nd Bil.

I st Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bres El

Bass Bb

Timp.

at-".-=---\-



Sop. Cr.

Solo Cor.

lst. Cor.

2nd Cu.

3rd Cc.

Flugel

Solo lln.

I st [In.

2nd I{n.

lst Br.

2nd Bu.

lst Tbn.

2nd Tbn.

Bas Tbn-

Euph.

Bus Eb

Bass Bb

Timp.

2P

Solo, open

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.



2E
37

w
Con Fuoco

E
open

2nd Tbn.

Bass Tbn-

Solo Hn.

tf

f lcgato

f teg"to

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo lln.

lst IIn.

2nd I{n.

lst Br.

2nd Bat.

lst Tbn.

2nd Tbn.

Bcs Tbn.

loperl P



Sop. Cc.

Solo Ctr-

lst. Cor.

2nd Cor.

3rd Cq.

Flugcl

Solo Hn.

lsa Hn.

2nd Hn.

I st Bar.

2nd Bar.

I st Tbn-

2nd Tbn.

Bass Tbn.

Euph.

Brs Et

Bus Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hr.

lst Hn.

2nd tln.

lst Bar.

2nd Br.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bass ED

Bass Bb

Timp.



Sop. Cor.

Solo Cm.

lst. Cor.

2nd Cor-

3rd Cor.

Flugel

Soto Hn.

lst Hn.

2nd Hn.

lst Btr.

2nd Bar.

I st Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Brs Eb

Bass Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo tln.

I st tln.

2nd Hn.

lst Btr.

2nd Br.

lst Tbn.

2nd Tbn.

Bus Tbn.

Euph.

Bass Eb

Bass Bb

Timp.

P- p

-t>

Solo, con sord

f-

=2r\'-



o

o

-P
f

oe

vv___/-



[pco ril]

f- .ff

Grandioso

-------...-\

-,*\

o >/-  ,'-__---_-\

v\- <

ff

f



[pco ril]

f- .ff

Grandioso

-------...-\

-,*\

o >/-  ,'-__---_-\

v\- <

ff

f



o

o

-P
f

oe

vv___/-



Sop. Cor.

Solo Cm.

lst. Cor.

2nd Cor-

3rd Cor.

Flugel

Soto Hn.

lst Hn.

2nd Hn.

lst Btr.

2nd Bar.

I st Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Brs Eb

Bass Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo tln.

I st tln.

2nd Hn.

lst Btr.

2nd Br.

lst Tbn.

2nd Tbn.

Bus Tbn.

Euph.

Bass Eb

Bass Bb

Timp.

P- p

-t>

Solo, con sord

f-

=2r\'-



Sop. Cc.

Solo Ctr-

lst. Cor.

2nd Cor.

3rd Cq.

Flugcl

Solo Hn.

lsa Hn.

2nd Hn.

I st Bar.

2nd Bar.

I st Tbn-

2nd Tbn.

Bass Tbn.

Euph.

Brs Et

Bus Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hr.

lst Hn.

2nd tln.

lst Bar.

2nd Br.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bass ED

Bass Bb

Timp.



2E
37

w
Con Fuoco

E
open

2nd Tbn.

Bass Tbn-

Solo Hn.

tf

f lcgato

f teg"to

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo lln.

lst IIn.

2nd I{n.

lst Br.

2nd Bat.

lst Tbn.

2nd Tbn.

Bcs Tbn.

loperl P



Sop. Cr.

Solo Cor.

lst. Cor.

2nd Cu.

3rd Cc.

Flugel

Solo lln.

I st [In.

2nd I{n.

lst Br.

2nd Bu.

lst Tbn.

2nd Tbn.

Bas Tbn-

Euph.

Bus Eb

Bass Bb

Timp.

2P

Solo, open

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.



(come prima)
E

Moderato

Sop. Cor.

Solo Cor.

lst. Cor-

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst [In.

2nd Hn.

lst Bu.

2nd Bil.

I st Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bres El

Bass Bb

Timp.

at-".-=---\-



m
Andante

trI. Fugue (The Cathedral)

Sop. Cor.

Solo Ctr.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo I{n.

lst Hn.

2nd Hn.

lst Br.

2nd Bil.

lst Tbn-

2nd Tbn.

B6s Tbn.

Euph.

Bass Eb

Bass Bb

Timp.

>PP

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst Hn.

2nd lln.

lst Bd.

2nd Bu.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bss Eb

Bass Bb

Timp.

Perc.

Perc,

ff legan

legam.tr
I



w-.----_.-:

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

I st Hn.

2nd l{n.

lst Bil.

2nd Br.

I st Tbn.

2nd Tbn.

Bms Tbn.

Eupb.

BresEb

Bass Bb

Timp.

Perc.

Perc.

_tf

-tf
< P espresstvo

P.

Omn



-
Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst Hn.

2nd lln.

lst Bu.

ZndBu-

! st Tbn-

2nd Tbn-

Bass Tbn.

Euph.

Bass Eb

Bass Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor-

Flugel

Solo Hn.

I st [In.

2nd Hn.

!st Bil.

2nd Bu.

lst Tbtr.

2nd Tbn.

Bdss Tbn.

Euph.

B6s Eb

Bass Bb

Timp.

f3
/,,,.--- > 

^

-14'

E<_
Soli, sonorc

=6i.l----/---/l

{

{



a1

Sop. Cc.

Solo Cor-

[pao allugmdo]

_tf

^f -ff

^f -ff

Grandioso [a tempo]

Sostenuto, con tu$o forTa

Sostenuto, con tutta Joru

Sostenuto, con runa lorzl

Sostenuto, con rut aforza

Sosteruto, con tutta forza

Sostenulo, con rutta forza

3

Sop, Cor.

Solo Cor.

I st Hn.

coLla parte ,

colb parte

collaparte ,

colla parte

colla parte

P6

frP Cresc.

Solo Hn-

lst Hn.

2nd Tbn.

Bss Tbn.

6fP ,--\ --
lst Bil.

2nd Bu.

lst Tbn.

.f
---

Bss Tbn.

I' Cre'c.

>- jfoqesc

t#



Largamente

ten-

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

1st Hn.

2nd Hn.

lst Bd.

zadBu.

1st Tbn.

2nd Tbn.

Bms Tbn.

Euph.

B6s Eb

Bass Bb

Timp.

\:--

'ff

<fr

-fr

= --.,.?)

tf
-.,'i>fi

-tr

-JJ

-rt

>P

fi .-.-/P

-..--?
^z'-<en'

PP



/-"--a-:
@
Moderato

Muted
[con moto]

fV. Minuet (Commandery)

P-<nf>

Sop. Cr.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cr.

Flugel

Solo }ln.

lst Hn.

2nd IIn.

lst Bu.

2nd Br.

lst Tbn.

2nd Tbn.

Brs Tbn.

Euph.

Bass Eb

Bass Bt

Timp.

.t -ff

t _tf l_-<

-
_t-

PP

PP

PP

A

2P



E

P'v .trf 'f

.ffi{

_tff f
Tutti

r!'-<

rlt-<

,rf crcsc<f>

<f>

,-

-tff 'f
Tutti

Sop. Cr.

Solo Cr.

lst- Cor.

2nd Cu.

3rd Cor.

Flugel

SoIo tln.

I st [In.

2nd Hn.

lst Bu.

2nd Bd.

I st Tbn.

2nd Tbn.

Bils Tbn.

Euph.

Bus Eb

B6s Bb

Timp.



cantubile 

-



Sop. Cor.

Solo Cor.

lst- Cor.

2nd Cor.

3rd Cor.

Flugel

Solo I{n.

lst Hn.

2nd Hn.

lst Bd.

2nd Bu.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bros Eb

Bss Bb

'I'imp.

/\U

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn-

lst Hn.

2nd Hn.

lst B{.

zndB{.

lst Tbn.

2trd Tbn.

Bds Tbn.

Euph.

Bass Eb

Bass Bb

Timp.

-_-'-<:>

J-l



Sop- Cor-

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo lln.

lst [In.

2nd Hn.

lst Btr.

2nd Br.

I st Tbn.

2nd Tbn.

Bass Tbn.

Eupb.

Bass Eb

Bass Bb

Timp.

Sop. Cor.

Solo Co.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst Hn.

2rd Hn.

I st Bar.

zndBaL

lst Tbn.

2nd Tbn.

BmsTbn.

Euph.

Btrs Eb

B6s Bb

TmP.

-ff
Tutti
-tr-
+
-ff

,-f dim. pp



Sop. Cr.

Solo Cs.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst lln.

2nd Hn.

lst Btr.

2nd Bil.

lst Tbn.

2nd Tbn.

Bss Tbn.

Euph.

Bass Eb

Bass Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn-

Ist Hn.

2nd Hn.

lst Bd.

2nd Bar.

I st Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bass Eb

Bass Bb

Timp.

<t>2P

ry<f>-E

p<1F>-E

E<.f-P
legato

-t



@
nimato, pii mosso, (scherzando)

Sop. Cor.

Solo Cs.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

Ist Hn.

2nd Hn.

lst Br.

2nd Btr.

lst Tbn.

2nd Tbn-

Bass Tbn.

Euph.

Bms Eb

Bass Bb

TmP.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo IIn.

I st tln.

2nd I{n.

I st Bar.

2nd Btr.

lst Tbn.

2nd Tbn.

Bms Tbn.

Euph.

Bas Eb

Bass Bb

T-P.

---:------
.t
Tu

^f
Muted



P@O ten. a temPo

PNO ten. A

PGO ten.
Solo
ate

,"n, aofl" 3

*1 atemPo

2P
Peo ,cL 4

PNO len. A temPo

P
POCO len. A tempo

.t

poco ten. a remPo



@
empo I

Sop. Cm.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cu.

Flugel

Solo Hn.

lst Hn.

2nd Hn.

Sop. Cor.

Solo Cor-

lsr Cor.

2trd Cor-

3rd Cor.

Flugel

Solo tln.

lst [In.

2nd lln.

lst Br.

2nd Bil.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bms Eb

Bass Bb

Timp.

"f caatabile

'--
P

P '----Y



E

\-/--#/
P

i...._._:- f 
- 

p

*r--< U 
crcsc

dt- f

-Et- f

v

Sop. Cor-

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cm.

Flugel

Solo lln.

lst lln.

2nd Hn.

lst Br.

ZndBN-

lst Tbn.

2nd Tbn.

Bros Tbn.

Euph.

B6s Eb

Bass Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst Hn.

2nd lln-

lst Bu.

2nd Br.

lst Tbn-

2nd Tbn.

Bms Tbn.

Euph.

Brss Eb

Bass Bb

TmP.

P

-f-



M
Pii

Tutti senza solo.

2-

P-f P

g\--/v

2nd time only

nf-- p -f

EGG

E:=---\--lt- 2nd time only

P

Sop- Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor-

FIugel

Solo Hn.

l st Hn.

2nd Hn-

lst Bu.

2nd Br.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bass ED

Bass Bb

Timp.



M
Allegro

II. Toccata (Tournament)

Solo
con sord.

==5eip-\-z\-/'---

-----

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cu-

Flugel

Solo Hn.

lst Hn.

2nd lln.

lst Bu.

2nd Bu-

I st Tbn.

2nd Tbn.

Brs Tbn-

Euph.

Bils Eb

B.ss Bb

Timp.

tr3-fp

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

Ist Hn.

2nd tln.

lst Bil.

2nd Br.

I st Tbn.

2nd Tbn-

Bass Tbn.

Eupb.

Bass Eb

Bass Bb

Timp.

Muted

P -tr

Psf

fp fit

_ff l

,rf -

nf-<

^f

f3



[57 lritura. zna time ...................................................................1

Sop. Ctr.

Solo Cc.

I st. Cor.

2nd Cor.

3rd Cq.

Flugel

Solo tln.

lst Hn.

2nd [In.

lst Bd.

2nd Br.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bms Eb

Bass Bb

Timp.

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

lst Hn.

2nd Hn.

lst Br.

2nd Bar.

lst Tbn.

2nd Tbn.

B6s Tbn.

Euph.

2
Muted



Poco allargando

Sop. Cr.

Solo Cr.

lst. Cor.

2nd Cor.

3rd Ctr.

Flugel

Solo Hn.

lst IIn.

2nd Hn.

lst Bu.

2nd Bil.

lst Tbn-

2nd Tbn.

B$s Tbn-

lrit.l
tei. a tempo

ten. a temPo

Jten. a kmPo

2P
ten- a kmpo

tcn. atempo

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

I st lln.

znd tln.

lst Btr.

ztdBu.

lst Tbn-

2nd Tbn.

Bus Tbn.

Euph.

Bass Eb

Bas Bb

Timp.

--

ten. q temPo



[Alrg.] E Tempo I

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

I st Hn.

2nd Hn.

lst Bil.

2nd Bu.

lst Tbn.

2nd Tbn.

Bcs Tbn.

Euph.

Bass Eb

Sop. Cor.

Solo Cor.

lst- Cor.

2nd Cor.

3rd Cor-

Flugel

Solo Hn.

lst Hn.

2nd Hn.

lst Bu.

2nd Br.

lst Tbo.

2nd Tbn.

Bms Tbn.

Euph.

Bcs Eb

Bass Bb

E' [moltorit.]

1----'- f-

P<f-

Psf

P<f

-t'-

<f>-

"ff

-- /
2-



Sop- Cc.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugcl

Solo lln.

I st tln-

2nd Hn.

lst Bil.

2nd Bil.

lst Tbn.

2nd Tbn.

Bass Tbr

Euph.

Bds Eb

Bcs Bl

Turp.

P<>

<>

P<>

P<>

--=

-----:---/

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo Hn.

I st Hn.

2nd Hn.

lst Br-

2nd Br.

lst Tbn.

2nd Tbn.

Bass Tbn.

Euph.

Bass Eb

Bass Bl

Timp.

- Tuni

cresc.

,.-.------..-:.

2-f P6

PP

>EP



Sop. Cr.

Solo Cr.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo IIn.

lst Hn.

2nd Htr.

lst Bu.

2nd Bar.

lst Tbn.

2nd Tbn.

BrsTbn-

Euph.

Bss Eb

Bass Bb

Timp.

9'' csprcsstyo

EPdim.d



@^

'---

[poco rit

PP f-=- o

P_p

PP<f>.-E

PP _f- p

Sop. Cor.

Solo Cor.

lst. Cor.

2nd Cor.

3rd Cor.

Flugel

Solo tln.

I st Hn.

2nd Hn.

1st Bu.

2nd Bil.

lst Tbn.

2nd Tbn.

Bass Tbn-

Euph.

Bass Eb

Bass Bb

Timp.

2P
Solo
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Minuet

Coda

I l2 crotchets and often quicker, the episodes rising to 144. Since this
is the movement where, if anywhere, Elgar's invention flags, pace is
useful. We should remember Shaw's complaint to Elgar, that at the
Crystal Palace some bands played the minuet "like the Salvation Army
letting its hair down over a sentimental hymn".
A little quicker than the Introduction.

In general, since the composer's own recorded performance gives validity to certain extra variations
of tempo these have been added, in brackets, to the score only.

Performances given by conscientious conductors with an eye to the editorial metronome
markings are responsible, perhaps, for the work's tacitly-held reputation as dull and over-long. One
otherwise splendid recording takes ninteen minutes. I have found it easy, and musically profitable,
to lose three. Perforrnances, I suggest, ought not to be adjudicated metronomically.

I acknowlege wittr gratitude the help of Geoffrey Brand, who kindly made available to me the
Geehl manuscript, and of Philip Maund, whose painstaking research has uncovered many valuable
facts including corrections in the composer's own hand to the first edition. Mr Maund's untiring
advocacy of the first-published key of B flat has long been a deterrent, finatly unsuccessful, to my
own choice. It has been argued that Elgar wrote in C for convenience, that he expected to be
transposed downwards by his editor, and that he moved back to C when orchestrating in order to
achieve happier orchestral results, partly through more player-friendly part-writing. This argument
I find difficult to accept in relation to the composer of the A flat and E flat Symphonies and of the
EnigmaVariations.

I am by no means an instinctive C major man, having played the work so often in B flat as to
render that condition impossible. For the choice of C major my grounds are chiefly two: first the
presence of the composer's score, and of his later orchestration in the same key. Secondly I believe
that had Elgar intended from the outset that the music be transposed then this would have been done
during the making of the Geehl score, while transferring to brass band notation.

We know from both sides that Elgar and Geehl fell out over the score, the composer having
described the editor to his friend Ivor Atkins as "impossible to work wittl". From a comparison
between the autograph and the first edition we know, too, that Elgar conceded little to the publisher
beyond brass band essentials; little but those sad errors of notation and the key. Surely that was a
subsequent decision made on the ground of practical performance by the bands of the time?

Musicology apart I am convinced of the benefits of the higher key. The lower one suffers from
the presence of a "dead" major third in all registers of the band, coming from the flat fourth harmonic
of the B flat tube. In the higher key we meet a very bright major third derived from the fifth harmonic
of the A tube. Large parts of the work, consequently, gain a new lightness and brilliance. While this
accident of acoustics is not one which would have determined the choice of key in the mind of the
composer I think he could hardly have failed, having heard the difference, to applaud it.

In any case the brass band pitch of Elgar's time has long gone. Its brilliance is a happy memory.
Perhaps the key of this edition will serve to compensate for its loss.

Bram Gay
Wyton, April 1996



and solution seemed obvious. I do not claim to have resolved every problem.
Elgar accented plentifully; I have tried only to render him more consistent. Where I have

contributed new phrasing, something which seemed essential if a certain wooden-ness of perform-
ance is to be avoided, I have taken it from the orchestral score. That the composer phrased differently
in wind and strings when playing together provided some difficulty of choice. Again I have aimed

for consistency, and where the brass band manuscript contains legatos these have usually been

respected. Those legatos not derived from either of the brass band scores are shown in dotted lines.

The first edition raised many doubts of notation. In the bridge between Toccata and Fuguel
have adopted the accidental key-change which appears in the orchestra score, in the Organ Sonata,

and in Sir Edward's recording, rejecting the autograph, where the frst published version is to be

found. Whether this revision was the result of a change of mind, or of an absence of it during the

writing of the autograph, the benefit of the later notation is clear.

The melody-note before the double-bar at 64 occasioned Elgar some indecision. In the

autograph he first wrote the flat, later substituting the natural; yet in the orchestra he reverted to the

flat. So have I.
The autograph presents many problems of balance, stemming perhaps from the composer's

lack of experience of the band. Where changes have been made the original is always shown in small
notation. The lower cornets are mainly affected, much of their writing being too high to be practical
or useful. Where - rarely - notes have been added in place of silence they are included in a bracket

placed above or below the stave.

I have assumed that the bass trombone, like his friends, ends the Toccata muted, and that all
threeareopenduringthefugue. WithregardtothefamousquestionofthemutesintheMinuetElgar's
intention is cleaq the trombones, the second and third cornets, the flugelhom and the soprano cornet

were to remain muted throughout. In the autograph score the word "Muted" is written (in the cases

of the low comets Elgar wrote "All muted") against the instrument names on each page of the score

throughout the minuet, the euphonium being separately marked on muted occasions, though not
infaltibly so. There I have offered a [bracketed] solution. The success or otherwise of this highly
innovative scheme must depend upon the design of the mutes and the degree to which they integrate

dynamically and tonally with the open band. Muted and open comets are easily available as and when

wished, assuming that two players are available on each part and that the perfomers have decided

against the composer's plan. I believe that many will so decide.

The orchestral score offers many temptations to add detail to this one. I have succumbed on

rare occasions, making the original available in every instance except at the adoption of the

syncopation of the orchestra score in the bars before figure 53, a second thought of the composer's

which I believe improves the passage greatly. The soprano octave has been added ([bracketed]) in
a very few short passages where the orchestration shows this to be an advantage. In the coda I have

reinstated the two bars of horn which were disastrously omitted from the first edition, and have

offered, optionally, a re-scoring of the third and fourttr bars after figure 68. This is a rare instance

within the Severn Suite of the composer having adopted, when translating to the orchestra, a more

exuberant f,rguration. If adopted these optional bars will add brilliance to the climax of the work. My
importations are clearly marked and may be omitted.

Though Elgar was told by Herbert Whiteley that there would be "no drums" at the Crystal

Palace, his writing for the brass band percussion is more inventive than for that of the orchestra. I
have imported his orchestra timpani, thus achieving the best of both worlds.

The autograph contains no metronome marks, those included in the first edition being editorial.
Whether or not they had the blessing of the composer they run contrary to his own recorded practice,

which was as follows:
Introduction: 112 crotchets per minute.

I 32 minims, increasing with the dynamic; a phenomenon not unknown
among amateur conductors. This tempo is very effective indeed, and

not beyond the reach of today's bands.

Y
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The Severn Suite
Op. 87

A performing edition with reference to the autograph and the R Smith manuscript.

EDITOR'S NOTE

The Severn Suite is unique. Commissioned by John Henry Iles for the National Brass Band
Championships held at the Crystal Palace in 1930, it is the only work for brass band by a composer
universally acknowledged to be among the great. In its subsequent orchestral version it has been little
played, and in the wind-band score hardly at all. Its neglect by the bandsmen for whom it was written
is owed to several factors. First, the bands of the time made little of it, and their audience - the audience
of the park bandstand and the pier pavilion - must have made even less. Sbcondly, the published
material was inadequate and inaccurate, and the scoring itself was not ideal. Bands playing to today's
more sophisticated audience have found the many problems of the first edition to be beyond
convincing solution.

Themany attempts made to improve the score mighthave seemed impertinenthad wenotbeen
led on good authority to believe that the score was not Elgar's, but the work of Henry Geehl,
developing a sketch made by the composer. The composer's autograph score having come to light,
we now know that Elgar scored the work in its entirety. His score, in C, is completely laid out for the
brass band but in untransposed notation, using the bass clef for the low instruments and other clefs
as appropriate for the middle register. A second score, believed to be Geehl's, has been in the
possession of the publishers since before the date of publication. This is a literal and accurate
transpositionfromElgar's,inbrassbandnotation. ThevariousdifferencesbetweenElgar'sscoreand
Geehl's relate in general to passages where Elgar expected advice and change. His expectation is
clearly indicated by marginal notes in his own hand. The changes implemented are all sensible ones.
Some, however, include purely technical simplifications which I believe to be unnecessary in the
context of today's bands. In such p.rssages I have restored Elgar's writing.

No manuscript full score in the key of the flrst edition, B flat, is known to exist. It seems possible
that the disastrous discrepancies between the autograph and the published score were created when
that transposition was made.

The present edition has been prepared with reference to the autograph. For this privilege I am
indebted to the composer's godson, Mr Wulstan Atkins, to whose family Elgar gave the manuscript
following Sir Ivor Atkins' creation from it of the second Organ Sonata. I have also referred to the
Geehl manuscript, which, as I have said, corresponds closely with Elgar's. My score isnotidentical
with either, since some of the problems of the first edition are found in both and no useful purpose
would have been served by giving them further currency. I have tried, however, to make, as few
changes as possible, to make these clear, and always to show Elgar's notation. I have leaned, when
the primary sources left me in doubt, upon the recently published orchestral score (Acuta Music,
1991)whichrepresentshislatestthinking. Ihaveadoptedsomeaspectsofthatthinkingwhicharenot
present in the brass band autograph.

IdonotpresentthiseditionasabsoluteElgar. Thatwouldhavebeenoflittleuseexcepttothose
prepared to transpose and edit for themselves. Instead I have approached the score in the attitude of
apublisher'seditorfaced with ascore from agreatcomposerwhosehelp ineditinghe is unfortunately
denied.

My notation, I hope and believe, is authentic; but Sir Edward left some questions of dynamic
and phrasing unresolved, being perhaps unaware of the subtlety of which the band is capable. Those
who wish to adopt the dynamics of the autograph will find them in a surprisingly complete form in
the printed edition of 1930. They are unsatisfactory and often irrational evidence if any were needed
of the speed with which the work was composed. I have added new indications only when both need

lil



Optionatly, replacing the two preceding bus.

The Severn Suite was first performed on 27 September 1930 at the National Brass Band
Championships, Crystal Palace. The first performance of the new edition took place on

7 September 1996 at the British Open Brass Band Championship at the
Bridgewater Hall, Manchester.

The composer's dedication of The Severn Suitewas to his frignd, Qeorgg_Bgrnard Shaw
This edition needs no other; but I hope and believe that Sir Edward would thank, as I do,

those talented and enthusiastic members of the Guildhall School of Music and Drama
who breathed new life into his notes on the morning of 17 May 1996. BG

Duration: c. I5-16 minutes

Score and parts are on sale separately:
Score - ISMN: M-050-02699-0
Parts - ISMN: M-050-02698-3

@ Copyright 1930 R Smith & Co. Ltd.
Allrigh* assignedto Campbell Connelly & Co. Ltd,l993
New edition @ Copyright 1996 Campbell Connelly & Co. Ltd.
Published in Great Britain by Novello Publishing Limite4 8/9 Frith Street London W lV 5TZ
Printed & distributed by Studio Music Company, PO Box l9292,London NW10 9WP, England
All Rights Reserved Printed in Great Britain
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Novello & Company Limited welcomes information about performances of this work: details
should be sent to the Performance Promotion Department, 879 Frith Street, London WlV 5TZ,
England.

No part of this publication may be copied or reproduced in any form or by any means without
thepriorpermission of Novello & Company Limited.
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